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NEW TITLES FROM 


• HOT AIR, COOL MUSIC - Bruce Turner. 

The autobiography of one of Britain's best-loved soloists, The ‘forgotten’ role of women in jazz is described ir 

packed with anecdotes, controversial opinions, insight fascinating study of a hitherto neglected area of 

and, above all, the warm humour for which its author is 
justly famous in jazz circles. Essential reading for anyone 
interested in British jazz. 07043245s* illustrated hardback csss 


• STORMY WEATHER - Linda Dahl. 


music’s history. ‘The definitive work on women in music - 
incredible job of research’ — 


Quartet Books is also accepting unpublished MSS ■ Chris Parker 
for a forthcoming anthology of jazz/blues-inspired I Quartet Books 
short fiction or poetry. They should be sent to: | A member of the 

27 Goodge Street 
1 W1P1FD 

BRITAIN’S LEADING JAZZ/BLUES PUBLISHER 


I Parker 
Books 

A member of the Namara Group 
Goodge 

London W1P 1FD 


QUARTET BOOKS 


MWENDO DAWS 


p "STREET LINES« 

DRAGON DRLP 72 


ALSO ON 
DRAGON 

„Live at Montreux" 
DRLP 28 

,,Mwendo Dawa 80" 
DRLP 30 
„Free Lines" 

DRLP 33 
„New York Lines" 
DRLP 41 
„Four Voices" 

DRLP 47 



j2*fD 


Distribution: Chris Wellard 
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songs for swingin’lovers! 


THESE DIGITALLY REMASTERED ALBUMS 

SOUND BETTER THAN EVER! 

IN THE SHOPS NOW_ 


ALSO AVAILABLE ON HIGH QUALITY XDR CASSETTE| 
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LIVE WIRE 












Recollections 


Essays, Drawings, Miscellanea 
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|AS publikationen 



Contemporary JxJusic Network 

new music on tour 



JAZZ & SWING 

THE RECORD CENTRE, 
45/46 LOVEDAY STREET, 
BIRMINGHAM B4 6NR 
Tel: 021 359 7399 


NEW ARRIVALS 
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► 30 , 000 « 

DIFFERENT ORIGINAL 
U.S. L.Rfs AND 45's FOR SALE 


MOSTLY MINT CONDITION 50's, 60's, 70's 
ROCK AND ROLL, COUNTRY AND WESTERN, 
SOUL, BLUES, R AND B, DOO WOPPS, GOSPEL 
VOCALS, J A Z Z, INSTRUMENTALS, ETC. 



^<3 Jfadnasiii&l 


to Swinj 




n, Charles Fox and Eric Thacker 


a. Each of the chosen discs is placed i 


AtaniaLi 

6 All Saints Street, London N1 9RL, England 


ADVERTISE IN h 
THE WIRE 

•A tour to promote? 

•An event to publicise? 

•A record or product to sell? 

• A service to offer? 

Call Advertising Manager David Hogan 
now on 01 437 0882 for our 
competitive advertising rates and 
copy dates. 

The Wire, 

51 Beak Street, London W1R 3DH. 


BASS CLEF 

* * *JAZZ/AFRICAN/LATIN HIGHLIGHTS* * * 

RONNIE SCOTT QNT. (1st), ONWARD INTERNATIONAL 
(2nd), JOHN TAYLOR/NORMA WINSTON BAND (7th), 
REPUBLIC (9th), ZILA (10th), STAN TRACEY QRT. (11th) 
BORDERLINE'S Mixed-Media Programme (15th), MIKE 
WESTBROOK BRASS BAND "Mama Chicago" (21st), BLUE 
NOTE REVISITED (22nd), GORDON BECK QNT. (28th), 
SONIDA DE LONDRES (30th), + many more 
Restaurant • Bar Enquiries welcome 

35 Coronet Street, N1 (Hoxton Sq). Old Street Tube 
(01)729 2476/2240 
OPEN'TIL 3AM 


PLP Present 

MANU 
DIBANGO 

HAMMERSMITH 
PALAIS 
Mon. 5th 
Novembenfl^^k 

7,30 A 

£4.50 
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THE| 

I MIKE 
ZWERIN 

column| 


READING about musicians who ruin 
their lives with chemical excess has 
become a bore, a cliche. Who wants to 
hear about one more zonked-out 
genius? This makes a sad story sadder 
because ruined role-models encourage 
disciples to ruin themselves. The story 
bears continuous repetition. But there's 
a happy ending to this one, and opti¬ 
mistic implications. 

Two years ago, after several decades of 
escalating chemical self-abuse, altoist David 
Sanborn was sitting in his New York apart¬ 
ment staring with great affection at the fifth 

his table when the woman he loved called 

longer handle his excesses and had decided 
to split. 

'Oh.' He shrugged: 'Well, bye.' He loved 
his chemicals more. Much more. That's all 
he ever thought about. Then suddenly it hit 
him: 'What am I doing to my life?' 

He shivered, began to sweat, jumped up, 
dumped the scotch and the coke into the 


bathtub and called his friend Michael Breck- 
er: 'I need help.' Brecker recommended 
psychiatric therapy, Alcoholics Anonymous 
and a nutritionist. 

About that time, I managed to hustle an 
interview with Miles Davis in Paris. The first 
thing I noticed was that he had some weight 
on his bones for a change, and his skin was 
a glistening blue-black rather than its habi¬ 
tual ashen grey. 'I had to stop everything, 
Mike,' he told me: '£-V-E-/?-nhing.' 

'Listen. I was snorting half-ounce of coke 
a day, right. I went out drinking brandy and 
beer around the clock. I'd get up at mid¬ 
night and go out till noon, smoked four 
packs of cigarettes. I was using sleeping 
pills, too. One day I woke up and I couldn’t 
use my right hand, couldn't straighten it 

'I was taking physical therapy for the 
hand but it wasn't working. Cicely (his wife. 
Cicely Tyson) said let's go see Dr Shin. He 
gave me these needles - here, there, here - 
gave me herbs to clean my body out. 
Chinese medicine. I shed my skin, my skin 
shed. Dr Shin said don't drink anything cold. 



I swim 40 minutes every day. The only bad 
habit I got left is sweets.' 

Miles, Sanborn, Brecker and Eric Clapton 
have all gone through a similar process in 

Mike Stern at Alcoholics Anonymous and 
outrageous. 

The apparent trend towards sobriety by 
major musicians, most of whom are playing 

Sanborn says: 'Something really important 
and positive is about to happen. I can feel 

It's already happened to Miles; he has 
never played better trumpet and made more 
interesting music. It's certainly happening to 
Sanborn. His new-found youthful vigor is 
reminiscent of early Charlie Parker with Jay 
McShann, just beginning to pick up a 

In a sense, Bird is to blame. For years, he 
was the role model. It seemed impossibje to 

drunk or all three if possible. But increased 
ingestion is like inflation; you need more to 
stay on the same level, the psychic (and 
financial) cost of 'hip' has soared. People 
began to wonder about the definition. 'Hip' 
may turn out to be square. 

Add Buddhist chanters like Wayne Shor¬ 
ter and Herbie Hancock, Scientologists like 
Chick Corea, the clean young Marsalis 
brothers and Bill Evans to the growing breed 
and you end up with a fresh image. 

And probably fresher music. Sanborn says 
that one reason he made some of his more 
commercial records was that he owed his 

not really thinking too much about what I 
was doing.' He's not saying he’s ashamed of 
the music, or hates it, only that: 'It's 
one-dimensional, monochromatic. I feel li¬ 
mited by it at this point, it's not very 
challenging. I have some new ideas, I need 
time to work them out. Right now I just 
want to keep my wits about me and not 
drive myself nuts and start getting high 
again.' 

If you are (like a lot of Americans) prone 
to construct conspiracy theories, you might 
suspect certain organisations of keeping 
musicians as stoned as possible to force 
them to produce commercial product. That 
seems a bit far-fetched to me, though 
without so much money going up so many 
noses and into all those veins, musical 
quality obviously becomes more affordable. 

Even the strung-out won’t deny that clear 
heads produce clear music, though it is the 
other side of the same coin, another ex¬ 
treme. The reformed tend to drink only 
mineral water, eat salt-free food, swallow 
mountains of vitamins. Another excess, 
another fixation. This might eventually 
cause sterility problems but that's America, 
no middle ground, both its weakness and 
the strength that produces musicians like 
we've been talking about. 

As Sanborn describes playing with Gil 
Evans: 'Gil's music is different every time. 
Sometimes it doesn't work but when it does 
it's pure magic. Just like life - a little chaos, a 
little order.' 


Mike Zwerin 






ANDREW CVRILLE 


IN CONVERSATION 
WITH VAL WILMER 


WHEN ANDREW CYRILLE picks up his snaredrum, - 

presses his nose to the skin and starts talking in tongues, 
the metal snare reverberates against the head with a 
message as old as music itself. I'hough today's head is H 
made from plastic, the story the drummer tells is 





BOOK REVIEWS 



JAZZ MASTERS SERIES - 
GIL EVANS by Raymond Horricks; 
DIZZY GILLESPIE by Raymond Horricks; 
BILLIE HOLIDAY by Burnett James; 
CHARLIE PARKER by Brian Priestley 

(SPELLMOUNT, TUNBRIDGE WELLS, £3.95 EACH) 
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BENNV CARTER: 

THE 

h WITH 
< NINE 
U LIVES 

BENNY CARTER got his nickname because he 
was a virtuoso on so many instruments. But 
that versatility may have counted against him 
claims Earl Okin as he looks back on the man 
whose status as jazz's first great alto voice is 
in danger of being forgotten. 






























ON THE RECORD I 

CHARLV R & B: 

GOOD TIMES ON 
THE STREET - 
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•N THE RECORD III 

RECORDING 

IMPROVISED 


MANY IMPROVISERS, non-improvisers and anti- 
inprovisers alike continue to question, in print, the 
recording of improvised music. 

There have only been a few exceptions who have appreciated 
the intrinsic necessity of recording improvised music, such as 
Jean Dubuffet (it is impossible to write true music, except with 
a stylus on the wax, and this is what they do now in 
recordings') and Leo Smith ('In our times now, an oral- 
electronic tradition is being born, and this signifies the age of a 
new improvisation-art-music-form'). Fortunately, most impro¬ 
visers have ignored their doubts expressed in print, and have 
gone ahead and recorded their music. 

In the past, great improvisers (the likes of Bach, Beethoven 
and Chopin) had to resort to notation as the only way to 
preserve their music. Those that did not do so have been 
reduced to a footnote in someone's memoires (if they are that 
lucky). The advent of recorded sound has meant that great 
improvisers can now preserve their music directly without 
having to resort to the vagaries of notation. The advent of 
recorded sound has also meant that the notation of music has 
become largely superfluous. (The advent of the player-piano 
and electronic sound sources has also reduced the need of 
would-be composers to use notation and treat musicians as 
fodder.) 


Thus, recordings and improvisation are entirely symbiotic, 
as if they were invented for each other (although Edison, 
among others, does not seem to have appreciated this). Also, 
since pre-composed music is preserved (albeit imperfectly) as a 
score, it is much more important to record improvised music 
(which is otherwise unpreserved) than pre-composed music. 

(It does seem particularly pointless to re-record continually 
the same pieces of pre-composed music, especially when there 
is so much music waiting to be made, and when most of the 
published performances are mediocre or worse. For example, 
the Thirties recordings by Artur Schnabel of the Beethoven 
piano sonatas and concertos have rendered all subsequent 
recordings of these works as a complete waste of time and 
resources - hopefully it will soon be possible to make the sound 
of these old recordings fuller using computer technology.) 

Objection has been raised that a sound recording cannot 
contain many of the factors that influence improvised music, 
such as the acoustics, the audience (if any), the relationships (if 
any) between the performers, the weather, the economic 
climate, the contents of breakfast (if any), etc etc. This is 
entirely true. But it is doubly true of pre-composed music since 
similar sets of factors influence both the composition and the 
interpretation of the music. 

Then again, members of an audience at a concert do normally 
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The palm at the end of the mind 
Beyond the last thought, rises 
In the bronze distance. 

A gold-feathered bird 
Sings in the palm, without human feeling. 
Without human meaning, a foreign song. 

WALLACE STEVENS 
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WINDY CITY 
WARRIORS 




late Sixties with a new approach to music that revolutionised 
jazz. 

Graham Lock breezes through their history, from the early 
days of onstage custard-pie fights to their current status as 
international stars, and speaks to founder-members LESTER 
BOWIE, MALACHI FAVORS and ROSCOE MITCHELL. 



'WHEN I LEFT ST LOUIS/YOU KNOW I WAS CHICAGO 
BOUND.' 


Mill 
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WHERE 
WERE 
YOU IN 

' 62 ? 


IN 1962, America's negro-aimed Ebony magazine trium¬ 
phantly documented the fact that negro musicians, for 
perhaps the first time, were in a position to cash in on a 
commercialisation of the negro folk idiom. 

'In the Fifties, Dizzy, Bird and Miles planted the seed but 
Brubeck and Chet Baker harvested the crop. But now,' declared 
Ebony, smugly, 'Ray Charles, Cannonball and Horace Silver are 
doing the work and, baby, they're out there making the bread 

In 1962, it has to be said, that Britain - and America, for that 
matter - were still largely unmoved by Ornette Coleman's 
futuristic forays. That year, Coleman gave his memorable 
concert at New York's Town Hall and promptly retired for two 

The British scene had split into two virtually warring factions 
by 1962. If the British traditionalists and modernists were ever 
to meet, it's interesting that American blues was to offer a 
significant, if unlikely rendezvous that year. 

In 1962, the 'ethnicity' of the Fifties' trad boom was dealt a 
severe and painful blow by 'commercialism'. That year, Acker 
Bilk's 'Stranger On The Shore' and Kenny Ball's 'Midnight In 
Moscow' were huge chart successes but they had more in 
common with Denmark Street than Bourbon Street. 

The biggest surprise in 1962 (to everyone!) was the chart 
entry of US modernist Dave Brubeck with 'Take Five'. Now, Tin 
Pan Alley really was confused. 

By the end of 1962, the British jazz press was lobbing its 
editorial grenades at the new US craze - the bossa nova (or 
'new beat'). Tenorist Stan Getz and guitarist Charlie Byrd - 
such highly respected West Coasters - had a chart hit with 
'Desifinado'. 

Before long, much of America's jazz establishment was 
learning the jazz samba - and, for virtually the first time, jazz 
was making money . . . 

DIGGING INTO THE DIVES... 

There were five main London clubs in 1962. 

Ken Colyer's Club in Great Newport Street was the trad 
purist's mecca, founded by New Orleans-inspired trumpeter 
Ken Colyer. Here, its prophets chalked up an interesting line in 
graffiti - like an argument as to whether or not pioneer Buddy 
Bolden had ever existed. 

Jazzshows at 100 Oxford Street (later to become the 100 Club) 
played host to Acker Bilk, Kenny Ball, Terry Lightfoot, Alan 
Elsdon, Alex Welsh - and just about every lauded trad band in 
the land. 

Ronnie Scott's (then a cellar in Gerrard Street) had been a 
haven for modernists since 1959. Here, seven nights a week, 
you could hear reedsmen Tubby Hayes, Ronnie himself, Bobby 
Wellins, Dick Morrissey and Ronnie Ross, as well as Ronnie's 
own quartet with Stan Tracey the resident pianist, alongside 
newly imported American legends. 



In 1962, British trad jazz expired with a loud 
'pop'. Standing by were the modernists and 
UK bluesers, ready to make a grab for musical 
allegiances, while bossa nova boomed. 

Chrissie Murray remembers this eventful 
year well... how about you? 

Sam and Jeff Kruger's Flamingo and All-Nighter Club (33-37 
Wardour Street) was one of the biggest and most comfortable, 
although still operating a 'soft-drinks only' policy. Regulars 
included modernists like reedsmen Tommy Whittle and Don 
Rendell (with a highly promising new alto-player, Graham 
Bond), drummer Tony Kinsey and Georgie Fame and the Blue 

The Marquee (165 Oxford Street, then underneath the 
Academy Cinema) was run seven nights a week by the 
National Jazz Federation. Sunday night was 'Big Band Nite' 
with the John Williams Band. The rest of the week . . . 
trad/mainstream trumpeter Humphrey Lyttelton and clarinet¬ 
tist Wally Fawkes, or modernist alto-man Joe Harriott and 
flugel-player Shake Keane. 

MAN/DAD-DELETE WHERE NOT APPLICABLE 

You could spot the jazz-fan caricature, circa 1962, at 100 yards. 

The Traddie male went in for shapeless woolly jumper and/or 
tweed jacket with leather-patched elbows (often sporting a Ban 
the Bomb badge), shapeless trousers, brogues or sandals. For 
some reason, they called each other 'Dad', irrespective of 

The Modernist's taste stretched to a crew-cut (to look like 
American heroes Gerry Mulligan, A1 Cohn or Chet Baker), wore 
a sharper suit (well, the trousers usually had a crease). They 
called everyone 'Man' . . . ('I'm So Hip I even call my girlfriend 
"Man",' trilled observant singer-pianist Blossom Dearie. 

You could pass through the portals of a sacred jazz emporium 
in 1962 for a cheapo five-bob, or - go really upmarket - at ten 
shillings. 

You were dead lucky if you could buy a beer (licensing laws 
were almost impenetrable in 1962) but Is 6d would buy you 
two cups of gritty coffee topped with beige soap-suds, and 
Seven-Up was an in-vogue thirst-quencher. Not surprisingly, 
most alcoholics chose to be modernists - Ronnie Scott's Club 
had a licence till 1 a.m. 




IMPORTS AND EXPORTS 
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I IN PHASE WITH 

TREVOR WATTS 
MOIRE MUSIC 
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THOUGHTS 

OF 

CHAIRMAN TEO 

TEO MACERO is best known as the producer of dozens of 
classic Miles Davis LPs, from Sketches Of Spain to Star People. 
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MANU DIBANGO: 

AFRICA'S 
MOST 

IMPORTANT 
MUSICIAN? 

energies. His^music was both tight, appreciative of 
way of living. It's a^freedom of expression^which 

'Duke Ellington is my second major influence - he is 

painting, in colours. As for sax-players, well, the 
Sonny Rollins and the zest of Johnny Hodges and, of 

SX,s there for Diba 
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OLIVER NELSON: 


THE BLUES I 
AND 
THE 
ABSTRACT 
TRUTH 


Great 

Recordings 
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McCOY TYNER 
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ADVERTISE IN h 
THE WIRE 

•A tour to promote? 

•An event to publicise? 

•A record or product to sell? 

• A service to offer? 

Call Advertising Manager David Hogan 
now on 01 437 0882 for our 
competitive advertising rates and 
copy dates. 

The Wire, 

51 Beak Street, London W1R 3DH. 


ABDULLAH IBRAHIM 

(DOLLAR BRAND) 

Solo concert 

Sunday 18th November 

Albany Empire, Douglas Way 
Deptford High Street 
London E8 

Doors 8.00 pm 
Tickets: £4.50 
(£3.50 unwaged) 

Box Office: 691 3333 


* RECORDS WANTED* 


* RECORDS WANTED 4 


WE WILL BUY OR PART-EXCHANGE 
YOUR UNWANTED JAZZ RECORDS 
★ L.P.'s ★ E.P.’s ★ 78's ★ BOOKS & MAGS 
COLLECTIONS BOUGHT - CAN CALL IN LONDON AREA 

We have a Large Selection of 

★ New LP.'s including New Releases and Imports 

★ Special Offers ★ Cassettes 

★ Rarities ★ 78's and E.P/s 

★ Jazz Videos - Send s.a.e. for list 

★ Mail Order: Access & Barclaycard taken 

★ Books and Magazines - Wide Range including... 

"Stormy Weather - Music & Lives of a Century of Jazz Women" 

By Linda Dahl Hardback E12.50 

"High Times Hard Times" - By Anita O'Day Paperback £2.75 

"Lady Sings The Blues" - By Billie Holiday Paperback £2.50 

and the remarkable "Genesis of a Music" 

by Harry Partch £8.95 

180 Shaftesbury Avenue 
London WC2 
Tel: 01-240 3969 
OPEN MON-SAT 10-6.30 

■■ EVERYTHING FROM HARRY BARRIS TO BARRY HARRIS! 


Roy’s Jazz Shop 




JAZZ HORIZONS LIMITED 


! LONDON ROAD, SAWBRIDGEWORTH, HERTS. CM21 9JJ 

3 FOR THE PRICE OF 2 

SPECIAL 


3 LPs FOR THE PRICE OF 2 FOR A 
LIMITED PERIOD ONLY 

Write in for records available under 
this offer while stocks last 


> • • • • STOP PRESS. 

WOMEN ENTERTAINERS 

INCLUDING ANNE SHELTON 
PLUS THE IVY BENSON BAND, 
FRANK CHICKENS 
AND MANY MORE 


Friday, 23rd—Sunday, 25th November 
SHAW THEATRE 100 euston road, 

LONDON NW1 
8.00 pm Tickets: £5 (£4 concessi 






























52 



The CADILLAC MUSIC Family, Jazz side, brings you 
albums featuring the 'GREATS' who have graced the 
club, and hundreds of others, covering the whole 
span of Jazz from the New Orleans of Bunk Johnson 
and George Lewis, to the researches of Evan Parker 
Derek Bailey, and todays keepers of the flame. 
Check our catalogue for all those fine albums by 
George Adams,Art Blakey.Chet Baker,Chris Barber, 
Gordon Beck,Dollar Brand,Duke Ellington,Gil Evans, 
Christian Escoude.Slim Gaillard,Tubby Hayes, 

Didier Lockwood, Machito,Charles Mingus,Thel.Monk, 
Charlie Parker.Ronnie Scott,Toots Theilman,Keith 
Tippett,Stan Tracey,Ben Webster,Mike Westbrook, 
plus .. plus .. plus 



We supply recorded mugic worldwide -(even to Scunthorpe !) 
wholesale, retail, mail-order, by the yard or kilo ... 
Contact us for listings 
John Jack Hazel Miller 


from the basement of: 180,Shaftesbury Ave.,London WC2H 8JS 
Tel: 01-836-3646. for the- 12th UN-SUBSIDISED YEAR. 


HARVEYS 

25 BELMONT ROAD, FAVERSHAM, 
KENT. ME13 8SE. 


DOBELLS 

JAZZ & FOLK 
RECORD SHOP 
21 Tower Street, 
London WC2H 9NS 


MAIL ORDER JAZZ AT THE BEST PRICES. 

Dizzy Gillespie. On The French Riviera. Philips. £3.25 
United Jazz & Rock Ensemble. United Live Opus Sechs 
Mood. £4.75 

Stan Getz & Albert Dailey. Poetry. Elektra. £5.65 
Chico Freeman. Tangernts. Elektra. £5.65 
Gene Ammonds. Early Visions. Chess. £3.95 
Robert Wyatt. The Animals Film. Rough Trade. £5.05 
Hugh Hopper & Alan Gowen. Two Rainbows Daily. Red 
£4.50 

The Story Of The Blues. 4 LP Box Set. CBS. £15.15 
Don Lanphere. Out Of Nowhere. Hep. £4.50 
John Coltrane. A Love Supreme. MCA. £37“ 

David Murray. Morning Song. Black Saint. 

Stan Tracey. The Poets Suite. Steam. £5.20 

Send SAE For Latest Lists. (Dept;JW) 

Postage; 1 LP 90p; 2 LPs £1.25; 3 LPs £1.50; 
or more £1.85 



Just behind St. Martin s Theatre - "The Mousetrap" 

THE MOST FAMOUS NAME IN JAZZ RECORDS - 
NOW IN OUR THIRTY-EIGHTH YEAR! 


JAZZ VIDEOS 
NOW IN STOCK 






Harvey’s 


KAY JAZZ PRODUCTIONS 





























Whether you might c 
like a revision, going 
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NEW RELEASES 

PHIL MINT ON/ROGER TURNER 

AMMO LR116 

THE VLADIMIR CHEKASIN QUARTET 
NOSTALGIA LR 119 
THE GANELIN TRIO 
STRICTLY FOR OUR FRIENDS LR 120 


CATALOGUE. Live in East Germany 
THE GANELIN TRIO LR 102 
Previously released as 
LIVE IN EAST GERMANY 

FORTHCOMING RELEASES 

HANS KUMPF 

with Ganelin, Tarasov and others 

ON A BALTIC TRIP LR 121 

THE ANATOLY VAPIROV QUINTET 

INVOCATIONS LR 122 

DURMAN/POSEJPAL/KODYM 

HIDDEN VOICES LR 123 

The first album from Czechoslovakia 

CREATIV 

HARRY TAVITYAN AND OTHERS LR 124 


The first album from Romania 


HONEST JON'S 

RECORDS NOW 
IN PORTOBELLO RD. 

* I am now trading exclusively from this shop, 
where you will find a massive selection of 2nd 
hand jazz LPs + 10-inchers. Many rarities 
(Bluenotes, Riversides, Prestiges, Pacifies) 
deletions, special offers, new releases. 

* I specialise in modern jazz with the emphasis 
on hard bop & West Coast, plus an extensive 
range of Latin, African, r&b and jazz vocal. 

* Remember, I am always pleased to buy or 
exchange your records and can collect large 
amounts almost anywhere in the U.K., or you 
can send your records by post - payment by 
return. Alternatively, send your list for a 

* Wants lists always welcome. 

Now open Sundays 11-5.00 

We pay cash for your records. 

Our prices won't insult you — 

our music will wig you! 

at HONEST JONS RECORDS 

278 PORTOBELLO RD.W.10 01-969 9822 
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MOLE JAZZ 


374 GRAYS INN ROAD LONDON WC1X 8BB 
012788623 

















